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TAKRORNING STILISTIK XUSUSIYATLARI
Xudoyqulova Durdona Saloxiddin qizi
O ’zbekiston Milliy Universiteti Xorijiy filologiya fakulteti Tarjima nazariyasi va
qiyosiy tilshunoslik kafedrasi 1-kurs magistranti

Annotatsiya. Badiiy asar o ziga xos vosita bo‘lib, unda xalq tilidagi barcha
imkoniyatlar namoyon bo’ladi va yozuvchining iste’dod darajasiga qarab, bu
imkoniyatdan to ‘liq yoki qisman foydalanish mumkin. Bu variantlar cheksizdir va
ularni berilgan asarda amalga oshirish bilan bog ‘liq muammolarni o ‘rganish
yozuvchining ijodiy tildagi mahoratini hamda xalq tilidagi ifoda variantlari xilma-
xilligini ko ‘rsatish uchun asos bo ‘ladi. Badiiy asar odatda so ‘zlardan iborat bo ‘lib,
so ‘z til quroli bo ‘Igani uchun muallifning bu vositalardan unumli foydalanishi asarni
chinakam san’at darajasiga ko ‘taradi. Zamonaviy mualliflarning nasriy asarlari
bo ‘yicha olib borilayotgan ilmiy izlanishlar tabiati, birinchi navbatda, adabiy tahlil
doirasiga kirgani va badiiy asarlar tilini lingvistik nuqgtai nazardan tahlil qilish
zarurati kuchayganligi sababli lingvistik tahlilga e tibor keyingi yillarda, aynigsa,
kuchaydi. Ushbu maqolada takrorning stilistikada qo ‘llanilishi va uning turlari,
o zbek va ingliz tilshunosligidagi vazifasi haqida so ‘z boradi.

Kalit so ‘zlar: anafora, epifora, anadiploz, xalq tili.

OCOBEHHOCTHU NOBTOPEHUSA B CTUJIUCTUKE
Xyooiikynosa [{ypoona Canoxuoounoena
mazucmpanm 1 Kypca, kagpeopa meopuu nepesooa u cpagHUmMenbHo20
A3BIKOZHANUSA, QaKyiemem uHocmpanHol gunonoeuu, Hayuonanvusiil ynugepcumem
Y36exucmana

Annomayus.: Xyooocecmeennoe npouszgederue npeocmasisem cooou 0codyio
cpedy, 8 KOMOPOU HAPOOHbIL S3bIK MONCEN NPOSIGUMb 6€Cb C60U NOMEeHYUl, U
8 3a8UCUMOCMU OM YPOBHA MALAHMA NUCAMEN IMOM NOMEHYUAN MOXcem Oblmb
UCNONb308aH 8 NOTHOU Mepe. Dmu 8apuanmsl OecKoHeuHbl, U uzyueHue npoonem ¢ ux
peanusayueil 6 0aHHOU pabome S8IAemcs OCHOBOU 011 OeMOHCMPAYUL ABMOPCKO20
Macmepcmea meopuecko2o A3bIKd, d MaKdice pasHoodpasus apuaHmos HapoOHO20
svipadicenus. XyoodcecmeeHHoe npoussedeHue O0ObIYHO COCMOUm U3 clos, d
NOCKONbKY C108A SAGIAIOMCSL CPeOCMBAMU SI3bIKA, MACMEPCME0 A8mopa 6 3Mux
cpeocmeax 603600Um NpousgedeHue NUCbMA 6 CMamyc NOOIUHHO20 UCKYCCMEA.
AKyenm Ha TUHBUCTNIUYECKOM AHATU3ZE 803DOC 8 C8A3U C MeM, YUMo XapaKmep HayYHbIX
UCCe008aHULL NPO3AUYECKUX NPOU3BEOEHUL COBPEMEHHBIX ABMOPO8 JIeHCUN NPeHcOe
8ce20 6 chepe numepamyposeoyecko20 amanu3a U YCUIUIACL HeoOXOOUMOCHb
AHANU3A SA3bIKA XY O0HCECMBEHHBIX NPOU3BEOCHULL C TUHSBUCTNUYECKOU MOYKU 3PEHUS.
8 OAHHOU cmamue peub uoen 00 UCNOIb308AHUL NOSMOPA 8 CIMUNUCMUKE U €20 8U0AX,
GDYHKYUAX 8 Y30EKCKOM U AHRIUTICKOM SA36IKOZHAHULL.

Kniouesvie cnosa: anaghopa, snugopa, anaounnosuc, npocmopedue.
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Annotation: A work of art is a singular medium where the vernacular language
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can exhibit all of its potential, and depending on the writer’s level of talent, this
potential can be utilized to the fullest. These options are endless, and examining the
problems with their implementation in a given work is the foundation for showcasing
the writer s mastery of creative language as well as the variety of vernacular expression
options. A work of art generally consists of words, and as words are tools of language,
an author’s mastery of these tools is what elevates a work of writing to the status
of genuine art. The focus on linguistic analysis has grown due to the fact that the
nature of scientific research on the prose works of contemporary authors is primarily
within the purview of literary analysis and the need to analyze the language of artistic
works from a linguistic point of view has intensified. This article deals with the use of
repetition in stylistics and its types, function in Uzbek and English linguistics.
Keywords: anaphora, epiphora, anadiplosis, vernacular language.

Although the language of each nation is unique, it has many features that are
common to all. Also, the grammatical, syntactic, morphological and stylistic features
are reflected in each language in a similar way.

In English language in a speech or written work, repetition refers to the purposeful
use of a word or phrase two or more times in order to add emphasis and stress for
impact. The recurrence of the words or phrases must occur close to one another in
order to be noticeable. It is possible to clarify an idea, make it remember for the reader,
and build style, tone, and rhythm by using the same words or phrases repeatedly in a
literary work of poetry or prose, across all genres and forms of literature, as well as
in oral tradition. Similarly, in Uzbek linguistics repetition is considered to be a figure
of speech that conveys the essential logical emphasis to draw the reader’s attention
to a significant concept or phrase in the text. In order to emphasize a point, it entails
repeating certain sounds, phrases, expressions, and clauses in a specific order or even
without paying attention to word arrangement. Use of repetition is not constrained;
however excessive repetition can become monotonous and even lose its artistic
impact. Repetition is not a stylistic device, in the perspective of some linguists, if it
conveys an animated mental state in the speaker.

According to Sean Clatch who carried out research on stylistics, ‘Repetition
is an instance where a word or phrase is repeated to provide clarity and emphasis,
highlighting deeper meanings in the text’. Since the beginning of literature, repetition
literary devices have been used frequently; they were particularly prevalent in both
Ancient Greece and Rome. Because literature was frequently retold orally, repetition
aided storytellers in remembering «what follows next» when they recited their
work. The names of the following tools are all in Greek. This makes remembering
each device a little bit difficult for a modern English speaker—how am I expected
to distinguish between my antistrophe and my antanaclasis? He differentiates ten
types of repetition as follows: Anadiplosis, Anaphora, Antanaclasis, Antimetabole,
Antistrophe, Chiasmus, Epimone, Epizeuxis, Polyptoton, Symploce.

While, Professor Nino Kemertelidze and PhD student Tamar Manjavidze from
Grigol Robakidze University, classify eight set types according to compositional
patterns, such as Anaphora, Epiphora, Anadiplosis, Framing, Root repetition, Chain
repetition, Synonymous and Scattered repetition.

Yen Cabag defines the stylistic tool as follows “Repetition signals to readers,
“Hey, listen, this is important!” In a way, you are calling attention to the importance
of the line and giving it emphasis. Still, you don’t always want this to be obvious
to readers, as it may diminish the reading experience if not done effectively”. The
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scientist divides them 9 types as to his theoretical background: Anadiplosis, Anap?ora,
Diacope, Epimone, Epiphora, Epistrophe, Gradatio, Mesodiplosis, Negative-Positive
Restatement.

Here some examples of repetition in the literature of two languages:

Ayt, mendan ne istar bu odam,

Tikilar, sinarmi irodam?

Tikilar bir yomon, bir yomon,

Men seni sevaman, sevaman!..

Meni yov etmish bor mardum-Ia,

Labimdan uchmagan bir jumla.

Endi kech, endi ne gilaman,

Men seni sevaman, sevaman! (Muhammad Yusuf)

The repeated word «tikilar» is used in this poem as an example of anaphoric
repetition, which is when a word or phrase appears more than once at the start of
two or more sentences that are related to one another. Moreover, in the opposite way,
sentences ‘ bir yomon, bir yomon’ and ‘sevaman, sevaman! are producing epiphoric
repetition, when two sentences are followed by the same word or phrase.

“I wanted to take him fishing but I was too timid to ask him. Then I asked you
to ask him and you were too timid.” “I know. It was a great mistake” the old man
said. Hemingway creates very impressive phrases by adding anadiplosis and chain
repetition above where logical reasoning evolves effortlessly. It is made up of a string
of subsequent anadiplosis. Anadiplosis is a figure of speech that involves using the
same word both at the beginning and conclusion of subsequent clauses and sentences.

Additionally, a lot of publications point to the following well-known English
folk tune «For want of a nail» as the example of repetition that occurs the most as it
demonstrates all types of repetition; anaphora, epiphora, chain repetition, framing,
anadiplosis.

For want of a nail the shoe was lost.

For want of a shoe the horse was lost.

For want of a horse the rider was lost.

For want of a rider the message was lost.

For want of a message the battle was lost.

For want of a battle the kingdom was lost.

And all for the want of a horseshoe nail.

The saying has been passed down through the generations in a variety of ways.
It describes a scenario in which a little issue that was not anticipated or handled
appropriately worsens and compounds into a large one.

In conclusion, repeated words, which are a decorative element in all languages,
serve similar functions in English and Uzbek stylistics and enhance the impact and
expressiveness of speech in both languages.
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